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from the Headmaster

Dear Guests,

What a tremendous honour and privilege it is once again to introduce the Schola Cantorum of
The London Oratory School. That the Schola have found the time to prepare such challenging
material is a fine testimony to both their collective commitment and the depth and range of
their musical talent. As we enter the liturgically intense, but ultimately joyful season of
Advent and Christmastide, the Schola will launch us into the season of the Incarnation with a
rendition of Bach’s glorious piece, the Christmas Oratorio. And this, of course, is just one part
in a characteristically challenging, yet undoubtedly seasonal programme, which sees them
performing variously at The Royal Opera House as well as at the Church of the Immaculate
Conception, Farm Street for the recent Carol Service supporting the excellent work that Aid to
the Church in Need does. Suffice it to say, such fruits are the result of the inspiration,
aspiration, drive and commitment that go to define The London Oratory Schola under the
dynamic leadership of its exceptional Director, Charles Cole.

This evening’s performance would not be possible were it not for the generosity of our
sponsors, Smith & Williamson, Simon Weil and Maecenas, and Simon and Frances Jennings.
We are extremely grateful to them for their support which gives our boys the opportunity to
perform music of such matchless calibre.

Amidst the tumultuous pressures of modern living, I very much hope that these moments,
and many others can become important oases for you and your families, for anticipation, and
watching and waiting, and, when the moment arrives, for the joyful celebration of the
deepening of Christ’s advent in our own lives.

May I take this opportunity to wish you also, a very peaceful Advent and a gloriously festive
Christmas when finally it comes.

MR D F WRIGHT, HEADMASTER
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Christmas Oratorio BWV 248

The practice of performing sacred musical drama as a quasi-liturgical exercise
originates with St Philip Neri’s Oratory, the Chiesa Nuova in sixteenth-century
Rome, giving us the name, Oratorio, which has come to refer to the dramatic
musical telling of a biblical story, in a style closely allied with, though
nevertheless distinct from, Opera.

By the time Bach came to write the Christmas Oratorio, he had been
established at the Thomaskirche for over ten years. And in fact Bach’s
Christmas Oratorio is not an original work in the strict sense, as it contains
music which had been composed already for other circumstances; some of the
Oratorio is drawn from three pre-existing secular cantatas which Bach had
written for two birthdays, those of Prince Friedrich of Saxony and Maria
Josepha, Electress of Saxony and Queen of Poland, as well as the anniversary
of the coronation of King Friedrich August of Poland. As such, these works
provided a nobility and sense of celebration which lent itself perfectly to the
joyous birth of a child of the House of David. Had such great works only
received one airing, on the occasion for which they were originally intended,
they would have been lost for ever, when instead they have been turned to great
use, appropriately harnessed to the annual drama of the Nativity story. The
Chorus Jauchzet, frolocket, auf, preiset die Tage which opens the Oratorio originates
as the Birthday Cantata Tonët, ihr Pauken! Ershallet, Trompeten! (‘Sound ye drums!
Resound ye trumpets!’)—exactly, in fact, as Bach does at the very opening.
Indeed it is very easy to see how Bach, recognising the festal qualities invoked
by the bright key of D major and the use of timpani and trumpets, decided to
incorporate such movements into the structure of his Christmas Oratorio.

The secular cantatas which provide the basis for much of the Oratorio’s
material were written in 1733 and 1734. The Oratorio itself was conceived in
six parts to be performed over six days during the Christmas Season of 1734–
35 in Leipzig. Parts I, II, IV and VI were performed twice each day, alternating
between the morning and afternoon services at Leipzig’s main churches, the
Thomaskirche and the Nikolaikirche. Of its six parts, four are performed here
at the Oratory this evening. Part I is written for Christmas Day itself and tells
the story of the Birth of Christ. Part II, written for the second day of
Christmas, tells of the Angel appearing to the shepherds and Part III, for the
third day of Christmas, covers the Adoration of the Child in the manger by
the Shepherds. The fourth and fifth sections, omitted from this performance,
recount the naming of Jesus on the Feast of the Circumcision and the arrival
of the Magi at Herod’s Court. Part VI, which concludes our performance this
evening, details the visit of the Magi and their return to their lands.
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Like the St John and St Matthew Passions, Bach uses Recitative, Arias,
Choruses and Chorales to tell and elucidate the story. However, the Nativity
accounts of Luke and Matthew contain very little dialogue, so there are fewer
opportunities for different characters to give voice, aside from the Angel and
Herod. Once again, as in the Passions, Bach seems to have relied on his
librettist known as ‘Picander’ for the additional texts. However, Picander, real
name Christian Friedrich Henrici, never claimed ownership of the texts in his
own published volumes, leading some to suggest that they were more of a joint
effort, with Bach himself penning some of the words.

The Recitatives, mainly sung by the Evangelist, recount the narrative of the
Gospel texts, accompanied sparsely by the Continuo of organ and cello. The
Arias provide moments of reflection on the story, and the Choruses expound
the fulsome expression of joy which the story invokes. The Chorales site the
Oratorio within the Lutheran tradition and provide a sense of connection for
the congregations of the Thomaskirche and Nikolaikirche. Some are arranged as
four-part hymns using Bach’s quintessential harmonic grammar, whilst others
are dressed with a greater sense of festivity, being interweaved with orchestral
interpolations.

The opening Chorus Jauchzet, frolocket, auf, preiset die Tage is striking not only
for the regal splendour provided by the timpani and trumpets, but also for the
unison entry of the choir, a bold statement which calls us to honour the Lord.
The Evangelist opens Luke’s account of the Nativity story. The Recitative Nun
wird mein liebster Bräutigam prepares for the Aria Bereite dich, Zion which follows,
recalling the imagery of the Bridegroom, Christ, coming for his betrothed,
Zion.

The Chorale Wie soll ich dich empfangen which follows has a melody very well
known to us from Bach’s Passions as the Passion Chorale often sung to the
words ‘O sacred head sore-wounded’. In this context it is used with a text
recalling the parable of the ten maidens awaiting the arrival of the bridegroom
with their lamps of oil. Only five of them have enough oil for the moment of
arrival. Thus we are urged to be ready for the coming of Christ.

The Choral Er ist auf Erden kommen opens with a pastoral setting, a pair of
oboes symbolising shepherds playing their pipes. The chorale melody, sung by
the Trebles, is interpolated with commentary interjections from the Bass
recitative. The Aria Großer Herr, o starker König heralds the Saviour with a
trumpet, and the text celebrates the Lord’s birth, reminding us that he is a great
and mighty King. The first section of the work closes with the Chorale Ach mein
herzliebes Jesulein with noble interjections from the trumpets and timpani.

In the second section, which would have been performed on the Feast of
St Stephen, opens with a Sinfonia, the only purely instrumental movement in
the whole of the Oratorio. This movement introduces us to the world of the
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shepherds, in their fields outside Bethlehem. The musical form is a Sicilienne, a
baroque dance with pastoral connotations, in lilting ��� time. The pastoral theme
continues in the instrumentation, where we see two distinct groups of
instruments being used; four oboes (two oboes d’amore and two oboes da
caccia) combine to create a chorus which represents the shepherds themselves,
while a larger group of strings and flutes suggests the music of the angels.
These two groups answer back to one another and evoke a tranquil scene of the
world at peace.

The Evangelist sings Luke’s account of the shepherds abiding in the fields,
breaking for the Chorale Brich an, o schönes Morgenlicht and resuming with the
appearance of the Angel. Just as he does with Christ’s words in the St Matthew
Passion, Bach uses a ‘halo’ of strings to surround the Angel, signifying the
divine message which is being delivered to the shepherds.

The Recitative Was Gott dem Abraham verheißen places emphasis on the story
of Abraham and introduces the Aria Frohe Hirten, eilt, ach eilet in which the soloist
urges the shepherds to hurry to Bethlehem. The Evangelist continues the
Angel’s message, while the Chorale Schaut hin, dort liegt im finstern Stall invites us
all to contemplate the scene in the manger. The Recitative So geht denn hin, ihr
Hirten further urges the shepherds to go to Bethlehem, with an arpeggiated
figure in the Continuo as they are encouraged to sing a lullaby for the new-born
child. The Aria Schlafe, mein liebster is an extended slumber song, beseeching the
Christ-child to rest before his salvific mission begins.

The Chorus Ehre sei Gott in der Höhe sets the text of the opening of the
Gloria, as the Angel is joined by the multitude of the heavenly host. The
Recitative So recht, ihr Engel, jauchzt und singet invites us to sing with the Angels,
which the final Chorale Wir singen dir in deinem Heer takes quite literally,
interleaving the chorale hymn with extracts of the opening Sinfonia.

Part III tells the story of the shepherds arriving at the manger. It opens with
the Chorus Herrscher des Himmels, erhöre das Lallen with music borrowed from the
same celebratory cantata as the opening Chorus Jauchzet, frolocket. The Nativity
story continues and the next Chorus Lasset uns nun gehen gen Bethlehem sees the
shepherds resolving to make their way to Bethlehem, the different voice parts
diverging outwards with ascending and descending figures. The Recit Er hat sein
Volk getröst’ takes the role of an Old Testament prophet and provides biblical
context for the events which have occurred, affirmed in the Choral Dies hat er
alles uns getan. The Aria Herr, dein Mitleid, dein Erbarmen is a duet which continues
the sense of thanksgiving and joy. The Evangelist then turns the attention of
the story towards Mary and her introspection on hearing from the shepherds.
Bach treats this with great significance, and the Aria Schließe, mein Herze which
follows is the only original Aria which he wrote for the Oratorio, using a
beautifully expressive melody in the form of a duet between the voice of Mary
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and the violin solo. Mary’s voice continues in the Recitative Ja, ja mein Herz soll
es bewahren, and the Chorale Ich will dich mit Fleiß bewahren brings her thoughts
into the minds of the congregation. The Evangelist tells us of the joyful return
of the shepherds and the third part closes with the Chorale Seid froh dieweil and a
repeat of the Chorus Herrscher des Himmels.

In our performance this evening we now reach Part VI; the story of the
Epiphany. The opening Chorus Herr, wenn die stolzen Feinde schnauben depicts the
agitation and anger of Herod at the advent of a powerful rival king. Herod’s
plan is revealed in the following recitative, after which he is rebuked in the
Recitative Du Falscher, such nur den Herrn zu fällen. The Aria Nur ein Wink von seinen
Händen is full of joyous optimism at the prospect of victory over evil. The
Evangelist continues the story, leading us to the point where the Magi arrive at
the Christ-child’s crib, offering their gifts of gold, frankincense and myrrh. The
Chorale Ich steh an deiner Krippen hier is the embodiment of that intimate moment
as the whole Christian world joins with the Magi, with hushed breath, gathered
inside the manger.

The Evangelist completes the story, telling of the return of the kings to
their land by a different route, having been warned in a dream of Herod’s
intentions. The end of the recitative portrays this as both the Evangelist’s
melody and the Continuo take circuitous routes into the final cadence. The
Recitative So geht! Genug, mein Schatz and the Aria Nun mögt ihr stolzen Feinde
schrekken provide some reflection on the Epiphany story. The Recitative Was
will der Höllen Schrekken nun is sung by a cross-section of the choir, entering
in sequence and joining together in a growing conviction of Faith. The final
Chorale Nun seid ihr wohl gerochen is presented as victorious fanfare with
prominent brass, into which Bach sets the chorale melody. His chosen melody
is the same as the first chorale we heard this evening, bringing cyclic unity to
the work. But more significantly still is the fact that this chorale melody is the
one we know as the ‘Passion Chorale’, and thus Bach reminds us what this is all
about.
CHARLES COLE

Opposite: The opening choral entries in Jauchzet, frolocket 
from the autograph manuscript of the Christmas Oratorio
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Johann Sebastian Bach

Johann Sebastian Bach was born to a family of musicians in Eisenach in 1685.
He was one of eight children, and by the time he was ten, both his parents had
died, leaving the young Bach to be raised by his eldest brother, Johann
Christoph, an organist who gave him musical tuition. In 1707 Johann Sebastian
married his first wife, Maria Barbara, who bore seven children. After her death
he married Anna Magdalena in 1721 who bore a further thirteen children.

No other composer comes close to J S Bach in terms of his extraordinary
musical intellect, his vast output, the consistent quality, the rigorous crafts -
manship, and the alliance of academic profundity and breathtaking musical
beauty which infuses his works. The greater part of his surviving compositional
output consists of Sacred Music; the 244 Cantatas, the two Passions, the B minor
Mass, Motets, Sacred Songs, Chorales, and of course the vast deposit of organ
music. Whilst teaching a group of students, he said:

The end or final cause of all music… is the glory of God and the permissible enjoyment of
the spirit. Wherever this is disregarded, there is no longer actual music but a devilish bawling
and singsong.

One must assume that the same applied to his smaller secular output such as
his orchestral and chamber music, including the famous Brandenburg Concertos,
written as a gift for the Margrave of Brandenburg, in the hope of patronage and
employment. Incredibly, Bach’s ploy failed.

In fact throughout his lifetime, he ran into difficulties with his employers.
In one of his earliest positions, as organist at St Boniface’s in Arnstadt, he
complained to his employers about the quality of the singers. His employers
were equally unhappy about his unauthorised absences, such as when he made
a 500-mile round trip, on foot, to visit the great organist and composer
Buxtehude in the northern city of Lübeck. In a subsequent position in Weimar,
he eventually fell out of favour and was dismissed. His attempt to contest
his dismissal landed him in jail for a month. When he was appointed as
Thomaskantor, Bach made the following undertaking to the town’s councillors:

Whereas the Honorable and Most Wise Council of this Town of Leipzig have engaged me
as Cantor of the St Thomas School … I shall set the boys a shining example … serve the
school industriously … bring the music in both the principal churches of this town into good
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estate … faithfully instruct the boys not only in vocal but also in instrumental music …
arrange the music so that it shall not last too long, and shall … not make an operatic
impression, but rather incite the listeners to devotion … treat the boys in a friendly manner
and with caution, but, in case they do not wish to obey, chastise them with moderation or
report them to the proper place.

Bach was an uncompromising composer; his vocal writing makes no allowances
and treats the voice parts almost as instruments. It is also a characteristic of his
mastery of counterpoint, which, once begun, has an unstoppable trajectory with
an apparently inevitable endpoint. The Weihnachts-Oratorium, the Christmas
Oratorio, first performed in Leipzig across six days during Christmas 1734/5,
is no exception to the rule, containing some of Bach’s most challenging choral
writing in its splendid Arias and Choruses.
CHARLES COLE

BACH’S TOMB IN THE THOMASKIRCHE, LEIPZIG.

PHOTO © CHARLES COLE
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Weihnachts-Oratorium Christmas Oratorio BWV 248

ERSTER TEIL                                                          PART ONE

Am ersten Weihnachtsfeiertage                             For the First Day of Christmas

Nr. 1 Chor                                                       No 1 Chorus
Jauchzet, frolocket, auf, preiset die Tage,         Rejoice, exult, praise the days,
Rühmet, was heute der Höchste getan!           praise what the Most High this day has done!
Lasset das Zagen, verbannet die Klage,            Abandon fear, banish lamentation,
Stimmet voll Jauchzen und Fröhlichkeit an!    strike up a song full of joy and mirth!
Dienet dem Höchsten mit herrlichen Chören,  Serve the Most High with glorious choirs,
Lasst uns den Namen des Herrschers verehren!  let us worship the name of the Lord!

Nr. 2 Rezitativ                                                  No 2 Recitative
EVANGELIST Es begab sich aber zu der           EVANGELIST And it came to pass in those days, 
Zeit, dass ein Gebot von dem Kaiser              that there went out a decree from Caesar
Augusto ausging, dass alle Welt geschätzet     Augustus, that all the world should be 
würde. Und jedermann ging, dass er sich        taxed. And all went to be taxed, every 
schätzen ließe, ein jeglicher in seine               one into his own 
Stadt. Da machte sich auch auf Joseph aus     city. And Joseph also went up from 
Galiläa, aus der Stadt Nazareth, in das           Galilee, out of the city of Nazareth, into 
jüdische Land zur Stadt David, die da            Judaea, unto the city of David, which is 
heißet Bethlehem; darum, dass er von             called Bethlehem; because he was of 
dem Hause und Geschlechte David                the house and lineage of 
war, auf dass er sich schätzen ließe mit           David: to be taxed with Mary his espoused 
Maria, seinem vertrauten Weibe, die war         wife, being great with child. And so it 
schwanger. Und als sie daselbst waren, kam     was, that, while they were there, the days were 
die Zeit, daß sie gebären sollte.                       accomplished that she should be delivered.

LUKAS 2, 1 + 3–6                                                           LUKE 2: 1, 3–6

Nr. 3 Rezitativ BENEDICT VERDIN                     No 3 Recitative
Nun wird mein liebster Bräutigam,                 Now my beloved bridegroom,
Nun wird der Held aus Davids Stamm           now the hero of David’s house
Zum Trost, zum Heil der Erden                     for the solace and salvation of earth
Einmal geboren werden.                                  will at last be born.
Nun wird der Stern aus Jakob scheinen,          Now will the star of Jacob shine,
Sein Strahl bricht schon hervor.                      its rays already burst forth.
Auf, Zion, und verlasse nun das Weinen,         Up, Zion, and abandon your tears,
Dein Wohl steigt hoch empor.                        your welfare arises!

Nr. 4 Arie OLIVER WALDRON                            No 4 Aria
Bereite dich, Zion, mit zärtlichen Trieben,      Prepare yourself, Zion, with tender desire,
Den Schönsten, den Liebsten bald                 the fairest and dearest to behold 

bei dir zu sehn!                                        with you soon!
Deine Wangen                                               Your cheeks
Müssen heut viel schöner prangen,                  today must shine much more brightly, hasten, 
Eile, den Bräutigam sehnlichst zu lieben!        to love your bridegroom with the greatest longing.
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Nr. 5 Choral                                                     No 5 Chorale
Wie soll ich dich empfangen,                          How shall I receive thee,
Und wie begegn’ ich dir?                                and how encounter thee?
O aller Welt Verlangen,                                  Oh, desired of all the world,
O meiner Seelen Zier!                                    oh, my soul’s adornment!
O Jesu, Jesu, setze                                          Oh, Jesu, Jesu, set
Mir selbst die Fackel bei,                                the torch by me thyself,
Damit, was dich ergötze,                                whereby that which pleases thee,
Mir kund und wissend sei.                              may be manifest and known to me.

Nr. 6 Rezitativ                                                  No 6 Recitative
EVANGELIST Und sie gebar ihren ersten          EVANGELIST And she brought forth her first-
Sohn, und wickelte ihn in Windeln und          born son, and wrapped him in swaddling 
legte ihn in eine Krippen, denn sie                 clothes, and laid him in a manger; 
hatten sonst keinen Raum in der Herberge.     because there was no room for them in the inn.

LUKAS 2, 7                                                                       LUKE 2: 7

Nr. 7 Choral & Rezitativ                                   No 7 Chorale with Recitative
SEMICHORUS & XAVIER FERROS

Er ist auf Erden kommen arm,                        He came upon earth poor,
Wer will die Liebe recht erhöhn,                     Who can rightly extol the love
Die unser Heiland für uns hegt?                     that our Saviour cherishes for us?

Dass er unser sich erbarm,                              For that he may have mercy upon us,
Ja, wer vermag es einzusehen,                          Yea, who may comprehend
Wie ihn der Menschen Leid bewegt?               how he is moved by man’s distress?

Und in dem Himmel mache reich                   And in heaven make us rich,
Des Höchsten Sohn kömmt in die Welt,         The son of the Most High comes into the world
Weil ihm ihr Heil so wohl gefällt,                   for its salvation pleases him so well,

Und seinen lieben Engeln gleich.                    And like unto his beloved angels.
So will er selbst als Mensch geboren werden.   That he will himself be born as man.

Kyrieleis!                                                       Lord have mercy upon us!

Nr. 8 Arie NICOLAS GARCIA-PEGUINHO             No 8 Aria
Großer Herr, o starker König,                         Great Lord, oh mighty king,
Liebster Heiland, o wie wenig                         dearest Saviour, oh, how little
Achtest du der Erden Pracht!                          do you esteem earthly splendour!
Der die ganze Welt erhält,                              He who maintains the whole world,
Ihre Pracht und Zier erschaffen,                     and created its glory and ornament,
Muss in harten Krippen schlafen.                   must sleep in a hard crib.

Nr. 9 Choral                                                     No 9 Chorale
Ach mein herzliebes Jesulein,                          Oh, little Jesu, my heart’s love,
Mach dir ein rein sanft Bettelein,                    make thyself a clean soft little bed,
Zu ruhn in meines Herzens Schrein,               in which to rest in my heart’s shrine,
Dass ich nimmer vergesse dein!                       that I may never forget thee!
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ZWEITER TEIL                                                       PART TWO

Am zweiten Weihnachtsfeiertage                          For the Second Day of Christmas

Nr. 1 Sinfonia                                                   No 1 Sinfonia

Nr. 2 Rezitativ                                                  No 2 Recitative
EVANGELIST Und es waren Hirten in              EVANGELIST And there were in the same country 
derselben Gegend auf dem Felde bei den        shepherds abiding in the field, keeping watch 
Hürden, die hüteten des Nachts ihre              over their flock by night. 
Herde. Und siehe, des Herren Engel              And, lo, the angel of the Lord 
trat zu ihren, und die Klarheit des                  came upon them, and the glory of the Lord 
Herren leuchtet um sie, und sie                      shone round about them:
furchten sich sehr.                                          and they were sore afraid.

LUKAS 2, 8–9                                                                  LUKE 2: 8–9

Nr. 3 Choral                                                     No 3 Chorale
Brich an, o schönes Morgenlicht,                    Break forth, oh lovely morning light,
Und lass den Himmel tagen!                          and let the heavens dawn!
Du Hirtenvolk, erschrecke nicht,                    Ye shepherd folk, be not afeared,
Weil dir die Engel sagen,                                for the angels tell you
Dass dieses schwache Knäbelein                      that this weak babe
Soll unser Trost und Freude sein,                    shall be our comfort and joy,
Dazu den Satan zwingen                                subdue the devil
Und letztlich Friede bringen.                          and bring peace at last.

Nr. 4 Rezitativ DARRAGH BUNTING                   No 4 Recitative
EVANGELIST Und der Engel sprach zu ihnen:  EVANGELIST And the angel said unto them:

DER ENGEL Fürchtet euch nicht, siehe, ich     THE ANGEL Fear not: for, behold, I bring 
verkündige euch große Freude, die allem         you good tidings of great joy, which shall 
Volke widerfahren wird. Denn euch ist            be to all people. For unto you 
heute der Heiland geboren, welcher ist           is born this day in the city of David 
Christus, der Herr, in der Stadt David.           a Saviour, which is Christ the Lord.

LUKAS 2, 10–11                                                              LUKE 2: 10–11

Nr. 5 Rezitativ XAVIER FERROS                         No 5 Recitative
Was Gott dem Abraham verheißen,                 That which God promised Abraham,
Das lässt er nun dem Hirtenchor                    he now has revealed to the
Erfüllt erweisen.                                             shepherds’ choir fulfilled.
Ein Hirt hat alles das zuvor                            A shepherd had to learn
Von Gott erfahren müssen.                             all this before from God.
Und nun muss auch ein Hirt die Tat,              And now a shepherd
Was er damals versprochen hat,                       must also be first to know
Zuerst erfüllet wissen.                                    the act fulfilled which he promised then.

Nr. 6 Arie NICHOLAS MULROY                          No 6 Aria
Frohe Hirten, eilt, ach eilet,                            Joyful shepherds, haste, oh, haste,
Eh’ ihr euch zu lang verweilet,                        lest you tarry too long,
Eilt, das holde Kind zu sehn.                          haste to see the lovely babe.
Geht, die Freude heißt zu schön,                    Go, the joy is all too fair,
Sucht die Anmut zu gewinnen,                       seek to gain grace,
Geht und labet Herz und Sinnen!                   go, and refresh heart and mind.



Text &
 translation

15

Nr. 7 Rezitativ                                                  No 7 Recitative
EVANGELIST Und das habt zum Zeichen:       EVANGELIST And this shall be a sign unto you; 
Ihr werdet finden das Kind in Windeln           Ye shall find the babe wrapped in swaddling 
gewickelt und in einer Krippen liegen.             clothes, lying in a manger.

LUKAS 2, 12                                                                     LUKE 2: 12

Nr. 8 Choral                                                     No 8 Chorale
Schaut hin, dort liegt im finstern Stall,           Behold! There in a dark stable lies
Des Herrschaft gehet überall.                         the one who has dominion over all.
Da Speise vormals sucht ein Rind,                  Where, before, an ox sought food,
Da ruhet itzt der Jungfrau’n Kind.                  there now rests the virgin’s child.

Nr. 9 Rezitativ JAMES O’KEEFFE                         No 9 Recitative
So geht denn hin, ihr Hirten, geht,                 So go then hence, you shepherds, go,
Dass ihr das Wunder seht;                              that you may witness the miracle;
Und findet ihr des Höchsten Sohn                 and if you find the son of the Most High
In einer harten Krippe liegen,                         lying in a hard manger,
So singet ihm bei seiner Wiegen                     then sing unto him by his cradle,
Aus einem süßen Ton                                     in a sweet voice
Und mit gesamtem Chor                                and with full choir,
Dies Lied zur Ruhe vor!                                 this lullaby to rest.

Nr. 10 Arie CHARLES DEAN                              No 10 Aria
Schlafe, mein Liebster, genieße der Ruh’,        Sleep, my dearest, enjoy thy rest,
Wache nach diesem vor aller Gedeihen!           wake thereafter so all may flourish.
Labe die Brust,                                               Refresh your breast,
Empfinde die Lust,                                         feel the joy,
Wo wir unser Herz erfreuen!                          where we delight our hearts.

Nr. 11 Rezitativ                                                No 11 Recitative
EVANGELIST Und alsobald war da bei             EVANGELIST And suddenly there was with the 
dem Engel die Menge der himmlischen          angel a multitude of the heavenly 
Heerscharen, die lobten Gott und sprachen:    host praising God, and saying:

LUKAS 2, 13                                                                     LUKE 2: 13

Nr. 12 Chor                                                     No 12 Chorus
Ehre sei Gott in der Höhe und Friede auf      Glory to God in the highest, and on earth peace,
Erden und den Menschen ein Wohlgefallen.    good will toward men.
LUKAS 2, 14                                                                     LUKE 2: 14

Nr. 13 Rezitativ XAVIER FERROS                       No 13 Recitative
So recht, ihr Engel, jauchzt und singet,           ’Tis well, ye angels, rejoice and sing,
Dass es uns heut so schön gelinget!                that all succeeds so well today.
Auf denn! wir stimmen mit euch ein,              Come! We will join in with you,
Uns kann es, so wie euch, erfreun.                   for we can rejoice as well as you.

Nr. 14 Choral                                                   No 14 Chorale
Wir singen dir in deinem Heer                       We sing to thee amidst thy host with all 
Aus aller Kraft, Lob, Preis und Ehr,                 our might and main: praise, honour and glory,
Dass du, o lang gewünschter Gast,                  that thou, oh long-desired guest,
Dich nunmehr eingestellet hast.                      hast now appeared.

� INTERVAL OF FIFTEEN MINUTES �
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performing J S Bach’s St John Passion on 20 March 2018
Photo: Peter Smith
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DRITTEN TEIL                                                       PART THREE

Am dritten Weihnachtsfeiertage                           For the Third Day of Christmas
Nr. 1 Chor                                                       No 1 Chorus
Herrscher des Himmels, erhöre das Lallen,     Ruler of heaven, hear our stammering,
Lass dir die matten Gesänge gefallen,              let our feeble singing please you,
Wenn dich dein Zion mit Psalmen erhöht!      when your Zion exalts you with psalms!
Höre der Herzen frohlockendes Preisen,         Hear our hearts’ jubilant praise,
Wenn wir dir itzo die Ehrfurcht erweisen,       when we now display our awe before you,
Weil unsre Wohlfahrt befestiget steht!            because our welfare is assured.

Nr. 2 Rezitativ                                                  No 2 Recitative
EVANGELIST Und da die Engel von                EVANGELIST And as the angels were gone 
ihnen gen Himmel fuhren, sprachen               away from them into heaven, the shepherds 
die Hirten untereinander:                               said one to another:

LUKAS 2, 15                                                                     LUKE 2: 15

Nr. 3 Chor                                                       No 3 Chorus
Lasset uns nun gehen gen Bethlehem und       Let us now go even unto Bethlehem, and 
die Geschichte sehen, die da geschehen          see this thing which is come to pass, 
ist, die uns der Herr kundgetan hat.                which the Lord hath made known unto us.

LUKAS 2, 15                                                                     LUKE 2: 15

Nr. 4 Rezitativ XAVIER FERROS                         No 4 Recitative
Er hat sein Volk getröst’,                                He has comforted his people,
Er hat sein Israel erlöst,                                  he has delivered his Israel,
Die Hülf aus Zion hergesendet                       sent help out of Zion
Und unser Leid geendet.                                and ended our suffering.
Seht, Hirten, dies hat er getan;                       Behold, shepherds, this has he done,
Geht, dieses trefft ihr an!                               go, this is what you will find!

Nr. 5 Choral                                                     No 5 Chorale
Dies hat er alles uns getan,                             This has he done for all of us,
Sein’ groß’ Lieb zu zeigen an;                         his great love to reveal;
Des freu sich alle Christenheit                        in that all Christendom shall rejoice
Und dank ihm des in Ewigkeit.                       and thank him in eternity.
Kyrieleis!                                                       Lord have mercy upon us!

Nr. 6 Duett                                                      No 6 Duet
DARRAGH BUNTING & GIUSEPPE MAURINO

Herr, dein Mitleid, dein Erbarmen                  Lord, your compassion, your mercy
Tröstet uns und macht uns frei.                      comforts us and makes us free.
Deine holde Gunst und Liebe,                        Your gracious favour and love,
Deine wundersamen Triebe                             your wondrous desire
Machen deine Vatertreu                                  renew once more
Wieder neu.                                                   your paternal faith.

Nr. 7 Rezitativ                                                  No 7 Recitative
EVANGELIST Und sie kamen eilend und          EVANGELIST And they came with haste, and 
funden beide, Mariam und Joseph, dazu         found Mary and Joseph, and the 
das Kind in der Krippe liegen. Da sie             babe lying in a manger. And when 
es aber gesehen hatten, breiteten sie               they had seen it, they made known abroad 
das Wort aus, welches zu ihnen von                the saying which was told them concerning 
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diesem Kind gesaget war. Und alle, für           this child. And all they that 
die es kam, wunderten sich der Rede,             heard it wondered at those tidings 
die ihnen die Hirten gesaget hatten. Maria     which were told them by the shepherds. But 
aber behielt alle diese Worte und                    Mary kept all these things, and 
bewegte sie in ihrem Herzen.                          pondered them in her heart.

LUKAS 2, 16–19                                                              LUKE 2: 16–19

Nr. 8 Arie CHARLES DEAN                                No 8 Aria
Schließe, mein Herze, dies selige Wunder       Lock, my heart, this blessed wonder
Fest in deinem Glauben ein!                           fast within your belief.
Lasse dies Wunder, die göttlichen Werke,        Let this miracle, these divine works
Immer zur Stärke                                           ever strengthen
Deines schwachen Glaubens sein.                    your weak faith.

Nr. 9 Rezitativ CHARLES DEAN                          No 9 Recitative
Ja, ja, mein Herz soll es bewahren,                  Yes, yes, my heart will treasure
Was es an dieser holden Zeit                          as certain proof
Zu seiner Seligkeit                                         that, which to its great joy,
Für sicheren Beweis erfahren.                          it has experienced at this blissful hour.

Nr. 10 Choral                                                   No 10 Chorale
Ich will dich mit Fleiß bewahren,                    I will keep thee diligently in my mind,
Ich will dir                                                     I will live
Leben hier,                                                     for thee here,
Dir will ich abfahren,                                     I will depart with thee hence.
Mit dir will ich endlich schweben                   With thee will I soar at last,
Voller Freud                                                   filled with joy,
Ohne Zeit                                                     time without end,
Dort im andern Leben.                                   there in the other life.

Nr. 11 Rezitativ                                                No 11 Recitative
EVANGELIST Und die Hirten kehrten             EVANGELIST And the shepherds returned, 
wieder um, preiseten und lobten Gott            glorifying and praising God 
um alles, das sie gesehen und gehöret             for all the things that they heard 
hatten, wie denn zu ihnen gesaget war.            and seen, as it was told unto them.

LUKAS 2, 20                                                                     LUKE 2: 20

Nr. 12 Choral                                                   No 12 Chorale
Seid froh dieweil,                                           Be joyful meanwhile,
Dass euer Heil                                               that your Saviour
Ist hie ein Gott und auch ein Mensch geboren,  is here born both God and man,
Der, welcher ist                                              he, who is
Der Herr und Christ                                      the Lord and Christ
In Davids Stadt, von vielen auserkoren.           in the city of David chosen of many.

Nr. 13 Chor da capo                                          No 13 Chorus da capo
Herrscher des Himmels, erhöre das Lallen,     Ruler of heaven, hear our stammering,
Lass dir die matten Gesänge gefallen,              let our feeble singing please you,
Wenn dich dein Zion mit Psalmen erhöht!      when your Zion exalts you with psalms!
Höre der Herzen frohlockendes Preisen,         Hear our hearts’ jubilant praise,
Wenn wir dir itzo die Ehrfurcht erweisen,       when we now display our awe before you,
Weil unsre Wohlfahrt befestiget steht!            because our welfare is assured.
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SECHSTER TEIL                                                     PART SIX

Am Epiphaniasfeste                                           For the Feast of Epiphany

Nr. 1 Chor                                                       No 1 Chorus
Herr, wenn die stolzen Feinde schnauben,       Lord, when proud enemies rage,
So gib, dass wir im festen Glauben                 let us then in steadfast faith
Nach deiner Macht und Hülfe sehn.               look to your might and help.
Wir wollen dir allein vertrauen;                      We will put our trust in you alone,
So können wir den scharfen Klauen                so may we withstand unharmed
Des Feindes unversehrt entgehn.                     the talons of the fiend.

Nr. 2 Rezitativ THOMAS RICHARDSON               No 2 Recitative
EVANGELIST Da berief Herodes die Weisen    EVANGELIST Then Herod, when he had privily 
heimlich und erlernet mit Fleiß                      called the wise men, inquired of them diligently 
von ihnen, wenn der Stern erschienen wäre?    what time the star appeared. 
Und weiset sie gen Bethlehem und sprach:      And he sent them to Bethlehem and said:

HERODES Ziehet hin und forschet fleißig      HEROD Go and search diligently 
nach dem Kindlein, und wenn ihr’s                for the young child, and when ye 
findet, sagt mir’s wieder, dass ich                   have found him, bring me word again, 
auch komme und es anbete.                            that I may come and worship him also.

MATTHÄUS 2, 7–8                                                         MATTHEW 2: 7–8

Nr. 3 Rezitativ JAMES GARDNER                        No 3 Recitative
Du Falscher, suche nur den Herrn zu fällen,    You false man, who seeks to fell the Lord,
Nimm alle falsche List,                                  employ all devious means
Dem Heiland nachzustellen;                           to hunt the Saviour:
Der, dessen Kraft kein Mensch ermisst,           he, whose strength no man can measure,
Bleibt doch in sichrer Hand.                           yet remains in safe hands.
Dein Herz, dein falsches Herz ist schon,        Your heart, your false heart, along with all its craft,
Nebst aller seiner List, des Höchsten Sohn,    is known well already to the Most High’s son,
Den du zu stürzen suchst, sehr wohl bekannt.  whose downfall you seek to encompass.

Nr. 4 Arie HUGO FARMER                                No 4 Aria
Nur ein Wink von seinen Händen                  A mere wave of his hand
Stürzt ohnmächt’ger Menschen Macht.           topples the might of impotent man.
Hier wird alle Kraft verlacht!                          Here all power shall be derided!
Spricht der Höchste nur ein Wort,                 The Almighty has but to speak a word
Seiner Feinde Stolz zu enden,                         to end his enemies’ pride;
O, so müssen sich sofort                                oh, thus the thoughts of mortal men
Sterblicher Gedanken wenden.                        must change at once.
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Nr. 5 Rezitativ                                                  No 5 Recitative
EVANGELIST Als sie nun den König gehöret    EVANGELIST When they had heard the king, 
hatten, zogen sie hin. Und siehe, der              they departed; and, lo, the 
Stern, den sie im Morgenlande gesehen          star, which they saw in the east, 
hatten, ging für ihnen hin, bis dass er kam,     went before them, till it came and 
und stund oben über, da das Kindlein             stood over where the young child 
war. Da sie den Stern sahen, wurden sie          was. When they saw the star, they rejoiced with 
hoch erfreuet und gingen in das                     exceeding great joy. And when they 
Haus und funden das Kindlein                       were come into the house, they saw the young 
mit Maria, seiner Mutter, und fielen               child with Mary his mother, and fell 
nieder und beteten es an und täten                 down, and worshipped him: and when they 
ihre Schätze auf und schenkten                      had opened their treasures, they presented unto 
ihm Gold, Weihrauch und Myrrhen.               him gifts; gold, and frankincense, and myrrh.

MATTHÄUS 2, 9–11                                                       MATTHEW 2: 9–11

Nr. 6 Choral                                                     No 6 Chorale
Ich steh an deiner Krippen hier,                      I stand here beside thy manger,
O Jesulein, mein Leben;                                 oh, babe, Jesu, my life,
Ich komme, bring und schenke dir,                  I come, bring and give to thee
Was du mir hast gegeben.                               that which thou hast given me.
Nimm hin! es ist mein Geist und Sinn,           Take it, it is my mind and spirit,
Herz, Seel und Mut, nimm alles hin,              heart, soul and courage, take it all,
Und lass dir’s wohlgefallen!                           and may it please thee well!

Nr. 7 Rezitativ                                                  No 7 Recitative
EVANGELIST Und Gott befahl ihnen im          EVANGELIST And being warned of God in 
Traum, dass sie sich nicht sollten wieder        a dream that they should not return 
zu Herodes lenken, und zogen durch              to Herod, they departed into 
einen anderen Weg wieder in ihr Land.            their own country another way.

MATTHÄUS 2, 12                                                            MATTHEW 2: 12

Nr. 8 Rezitativ MAURICE COLE                          No 8 Recitative
So geht! Genug, mein Schatz geht nicht         Go then! Enough, my treasure will not go from 

von hier,                                                   hence;
Er bleibet da bei mir,                                      he will remain here with me,
Ich will ihn auch nicht von mir lassen.            neither will I suffer him to leave me.
Sein Arm wird mich aus Lieb                          His arm will enfold me out of love
Mit sanftmutsvollem Trieb                             with gentle courageous desire
Und größter Zärtlichkeit umfassen;                and greatest tenderness.
Er soll mein Bräutigam verbleiben,                 He ever shall remain my bridegroom,
Ich will ihm Brust und Herz verschreiben.      I will bequeath him heart and bosom.
Ich weiß gewiss, er liebet mich,                       I know for sure he loves me,
Mein Herz liebt ihn auch inniglich                 my heart loves him too, fondly,
Und wird ihn ewig ehren.                               and will ever honour him.
Was könnte mich nun für ein Feind                What enemy could do me harm
Bei solchem Glück versehren?                         with such bliss?
Du, Jesu, bist und bleibst mein Freund;          Thou, Jesus, art and shalt remain my friend,
Und werd ich ängstlich zu dir flehn:               and were I to implore thee in anguish:
Herr, hilf! so lass mich Hülfe sehn.                ‘Lord, help me!’ then let me behold thy help!
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Nr. 9 Arie NICHOLAS MULROY                          No 9 Aria
Nun mögt ihr stolzen Feinde schrecken;         Now may you proud foes be frightened,
Was könnt ihr mir für Furcht erwecken?          what fear could you awake in me?
Mein Schatz, mein Hort ist hier bei mir!        My treasure, my refuge is beside me here!
Ihr mögt euch noch so grimmig stellen,          You may appear as grim as may be,
Droht nur, mich ganz und gar zu fällen,          threaten to fell me completely,
Doch seht! mein Heiland wohnet hier.            but see, my Saviour dwells here.

Nr. 10 Rezitativ                                                No 10 Recitative
TOBIAS DEAN, CHARLES DEAN, MAURICE COLE & JAMES O’KEEFFE

Was will der Höllen Schrecken nun,                What now of the terrors of hell?
Was will uns Welt und Sünde tun,                  What can the world and sin do to us,
Da wir in Jesu Händen ruhn?                          when we rest in Jesu’s hands?

Nr. 11 Choral                                                   No 11 Chorale
Nun seid ihr wohl gerochen                            Now are ye well avenged,
An eurer Feinde Schar,                                    for, upon the host of your enemies,
Denn Christus hat zerbrochen,                       Christ has broken
Was euch zuwider war.                                    that which was against ye.
Tod, Teufel, Sünd und Hölle                          Death, devil, sin and hell
Sind ganz und gar geschwächt;                       are quite diminished,
Bei Gott hat seine Stelle                                 at God’s side
Das menschliche Geschlecht.                          the human race has its place.

FORTHCOMING EVENTS

Thursday 21 March 2019 7.30pm
CONCERT – Holy Trinity, Sloane Square

Wednesday 10 April 2019 7.00pm
ACN Lenten Service, St Patrick’s Soho

Friday 21 June 2019 7.30pm
CONCERT – St Peter’s, Eaton Square

17-30 July 2019
Tour to California
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VIOLIN 1 Jean Paterson, Susie Carpenter-Jacobs, Sarah Bealby-Wright, Ben Sansom, Karin Bjork

VIOLIN 2 Henrietta Wayne, Veronique Matarasso, Catherine Weiss, William Harvey

VIOLA Stefanie Heichelheim, Joanne Miller, Jim O’Toole

CELLO Catherine Rimer (continuo), Jennifer Bullock, Josh Salter

BASS Peter McCarthy

FLUTE Eva Caballero, Rachel Helliwell

OBOE & OBOE D’AMORE Rachel Chaplin, Leo Duarte

OBOE DA CACCIA Bethan White, Geoff Coates

BASSOON Zoe Shevlin

TRUMPET Peter Mankarious, Paul Bosworth, Christian Barraclough

TIMPANI Jonny Raper

HARPSICHORD Ben Bloor

CONTINUO ORGAN Silas Wollston

UNIVERSALIS

‘Seven times a day I praise you’
(Psalm 118)

PRAYER IN YOUR POCKET � £10.99

Liturgy of the Hours
Morning, Mid-Morning, Midday, Afternoon, Evening and Night
Prayer, and the Office of Readings.

The Mass
Order of Mass, daily readings, prayers and antiphons.

Every day of every year, for ever. 

Included in the price: the Salve Regina, Regina Cæli and other Marian antiphons sung
by the boys of the Schola Cantorum of The London Oratory School.

In-App purchases available: spoken English versions of the Hours and the daily Gospel;
the whole of Latin Compline sung by the boys of the Schola Cantorum of The London
Oratory School.

       



THE LONDON ORATORY
JUNIOR
CHOIR
The London Oratory Junior Choir

was established in 1973 to
provide Catholic children with
the opportunity to experience
choral music at the highest level and to take part in the liturgies
of one of London’s premier Catholic churches. The choir is open to
Catholic boys and girls aged 8–16 and provides a unique and
special musical education. The choir is directed by Charles Cole,
who is also the Director of the Schola Cantorum of The London
Oratory School.

The choristers are trained in music theory and sing a wide range of
repertoire from the 16th–20th centuries. They are also taught the
major Gregorian chants and learn a large number of traditional
Catholic hymns.

Members of the choir receive free vocal tuition from one of London’s
most highly regarded singing teachers, Anita Morrison, who also
trains the choristers of the London Oratory Schola and
Westminster Cathedral.

The choir’s duties at the Oratory include singing the 10 o’clock Mass
on Sunday mornings, Benediction on Tuesday evenings and
rehearsals on Friday evenings. In addition the choir sings at other
major events during the Church year such as the famed Christmas
Carol Service.

The choir undertakes a number of engagements outside the Oratory
and, in particular, has a long-standing association with The
Royal Ballet, providing the choir for the company’s productions of
the Nutcracker and The Dream at The Royal Opera House.

The choir has featured on BBC Radio 3, the BBC Proms and has
sung at all London’s major concert halls. The choir took part in
the award-winning recordings of Bach’s St Matthew Passion and
Monteverdi’s Vespers with Sir John Eliot Gardiner and the
Monteverdi Choir. In recent years the choir has undertaken tours
to Rome and Venice, singing at St Peter’s Basilica, the Roman
Oratory, and St Mark’s, Venice

Entry to the choir is by audition and is open to Catholic children
interested in singing aged 8–12. Application for audition or
further information should be made by collecting an application
form from the Oratory House (also available to download
from the website below), or via e-mail at
oratoryjuniorchoir@gmail.com. 

The London Oratory Charity is a Registered Charity, no 240702

www.oratoryjuniorchoir.com
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The Schola Cantorum of The London Oratory School
Patrons: H.E. Robert Cardinal Sarah, H.R.H. Princess Michael Of Kent & Sir James Macmillan CBE

The Schola Cantorum of The London Oratory School sings at the London
Oratory every Saturday evening in term time and on major feast days for School
Mass throughout the year. Founded in 1996, the choir gives Catholic boys the
opportunity of a choral education within the state education system from age 7
to 18.

As well as its liturgical role, the Schola has recorded numerous soundtracks,
including the Lord of the Rings and Harry Potter films, as well as CDs and
programmes for television and radio. The choir has also toured widely abroad,
performing throughout the USA and Europe. In 2013 the Schola sang at High
Mass in St Peter’s Basilica in Rome, and was the first visiting choir in history
to sing at Vespers there.

In 2015 the Schola toured Spain, singing a programme of Spanish
renaissance polyphony at the Cathedrals of Madrid, Segovia and Toledo as well
as the Monastery of San Lorenzo el Real in El Escorial. The tour received
extensive coverage on Spanish TV and Radio. In 2016 the Schola sang at a
choral festival in Bavaria with the Tölzer Knabenchor before travelling to
Venice to sing Mass at St Mark’s and a concert at the Church of San Salvador.
Last year the Schola toured southern Spain singing in Seville and Granada.
Later in the year the Schola went on tour to the USA singing in Boston, New
York and Washington DC.

The Choir is closely associated with Aid to the Church in Need, singing
for services and events to help the Charity’s work in providing support to
persecuted Christians, most particularly in Syria and Iraq. The Trebles have also
sung for a number of the Royal Ballet’s productions at the Royal Opera House
including The Dream and Nutcracker.

Recent performances by the Schola include J S Bach’s St John Passion at the
London Oratory with evangelist Nicholas Mulroy, Monteverdi’s Vespers with
the English Cornett & Sackbut Ensemble, and a joint performance of J S Bach’s
B minor Mass with Westminster Cathedral Choir.

For information about future Schola concerts, please visit the Schola’s website
where you can subscribe to our mailing list, or follow the choir on Facebook
and Twitter:

www.londonoratoryschola.com

London Oratory Schola Cantorum @OratorySchola
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TREBLE Mathurin Briffaut, Darragh Bunting, Mateusz Byrski, Davide Castelli, Matteo Castelli,
Massimo Chiocca, Mattheus Daly, Luca D’Amico, Marco D’Amico, Matteo D’Amico,
Charles Dean, Tobias Dean, Leo De Flammineis, William Diffey, Hugo Farmer, James Gardner,
Thomas Griffin, Daniel Hutton, Benjamin Jardim, Michael King, Geoffroy Le Calvez,
Gabriel Leal-Silva, Lorcan Moriarty, Frederick Roberts, Ben Smith, Benedict Verdin,
Nathaniel Verdin, Oliver Waldron, Aidan Woods

ALTO Oisin Byrne, Luca De Flammineis, James Foley, Luca Hayes Lorente, Oliver Smith,
Alexander O’Sullivan, Joshua Rodgers, Jeremy Kenyon*, David Martin*, Gordon Waterson*

TENOR Maurice Cole, Xavier Ferros, Luca Garzolini, Giuseppe Maurino (Schola Prefect),
James O’Keeffe, Peter DiToro†*, Nick Keay *, Edward Ross†*

BASS Jack Abbott, Jacob Carey, Oisin Duggan-Dennehy, Nicolas Garcia-Peguinho, Nicholas O’Keeffe,
Harry O’Sullivan, Wenzel Kinsky, Thomas Richardson, Luca Slade, Christopher Jacklin*,
Timothy Murphy*, Greg Skidmore*

*Layclerks

†Schola Alumni

PROBATIONERS Archie Abbott, Samuel Chilton, Aidan Gillen, Alexandre Henault, Cormac O’Shea

VOICE TRAINERS Anita Morrison & Christopher Jacklin

DIRECTOR Charles Cole

PHOTO © ANITA MORRISON
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Nicholas Mulroy TENOR

Born in Liverpool, Nicholas Mulroy has appeared at many of the world’s
leading venues and festivals including Carnegie Hall, Sydney Opera House, the
Salzburg Festival, Glyndebourne, Boston Symphony Hall, the BBC Proms, Paris
Opéra, the Edinburgh International Festival, and Wigmore Hall. He has
particularly enjoyed prolonged collaboration with conductors including Sir
John Eliot Gardiner, Jordi Savall, Paul McCreesh, Lars-Ulrik Mortensen,
Margaret Faultless, Richard Tognetti, John Butt and Laurence Cummings.

Known particularly for his work in music of the Baroque era, he has also
sung with symphony orchestras in Auckland, Brussels, Melbourne, Copenhagen,
the St Paul Chamber Orchestra, and frequently with the BBC Philharmonic.
He has recorded extensively, and as a recitalist has been heard in repertoire from
Monteverdi to Piazzolla, via Schubert and Janácek. Future plans include recitals
at Wigmore Hall, with RTÉ in Dublin, and a return to the St Paul Chamber
Orchestra. He is in increasing demand as a teacher, is a vocal tutor at
Goldsmith’s and has given masterclasses in the UK, France, Poland, US, and
in 2014 was Distinguished Artist in Residence at the Australian National
University in Canberra. He is a Musician in Residence at Girton College,
Cambridge and was recently elected ARAM.
PHOTO © RAPHAELLEPHOTOGRAPHY
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Charles Cole DIRECTOR

Charles Cole began his musical training as a chorister at Westminster
Cathedral. He went on to win a major music scholarship to Ampleforth and
organ scholarships at Exeter College, Oxford, and Westminster Cathedral.
He is Assistant Director of Music here at the London Oratory where he directs
the London Oratory Junior Choir. He is Director of Music and Director of the
Schola at St Philip’s School. He was appointed Director of the Schola
Cantorum at the London Oratory School in 2012.

In 2010 he directed the children’s chorus in a 400th anniversary
performance of the Monteverdi Vespers with the Monteverdi Choir conducted
by Sir John Eliot Gardiner at the Royal Albert Hall as part of the BBC Proms
and in two further performances at The Sheldonian, Oxford, and Durham
Cathedral.

He was involved in two of the Papal Liturgies on the occasion of Pope
Benedict XVI’s visit to London, conducting London Brass in Sir James
MacMillan’s Tu es Petrus, commissioned for the Mass at Westminster Cathedral,
and playing the organ for the Prayer Vigil at Hyde Park for a congregation of
80,000. He has played at many prestigious venues in London including
Westminster Abbey, St Paul’s Cathedral and the Royal Albert Hall for a Prom
with Jeremy Summerly and the Oxford Camerata.

In 2013 he was invited by composer Sir James MacMillan to speak about
Gregorian Chant at Musica Sacra Scotland’s inaugural conference. He has led
a number of choral workshops for children’s and adult choirs in Bethlehem,
Nazareth and Jerusalem. He is a regular member of the faculty for the Church
Music Association of America specializing in Gregorian Chant and Choral
Direction and has taken part in recent Colloquiums in Pittsburgh, Salt Lake
City and Indianapolis. In recent years he has given organ recitals in St
Petersburg, at Notre Dame, Paris (as part of the 850th anniversary year
celebrations), at the Cathedral of the Madeleine in Salt Lake City and at
St Saviour’s Church, Jerusalem.





HOLY TRINITY, SLOANE SQUARE LONDON SW1
THURSDAY 21 MARCH 2019 7.30PM

LANGLAIS
MESSE SOLENNELLE

DURUFLÉ QUATRE MOTETS
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ALAIN, FAURÉ AND MESSIAEN

THE SCHOLA CANTORUM 
OF THE LONDON ORATORY SCHOOL

BEN BLOOR ORGAN

CHARLES COLE DIRECTOR

Tickets £15 (£10 concessions) available on the door
and online at www.londonoratoryschola.com

@oratoryschola London Oratory Schola Cantorum
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SACRED TREASURES OF ENGLAND

THE LONDON ORATORY SCHOLA CANTORUM BOYS CHOIR

THE LONDON ORATORY 
SCHOLA CANTORUM BOYS CHOIR

SACRED TREASURES OF ENGLAND
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“Superb in every respect … they rightly belong to the uppermost tier of boy choirs in the world.”
NEW LITURGICAL MOVEMENT

“A bright, joyful grain … readily communicative … disarming freshness … 
Captures much of what is so special about English choral foundations.”

GRAMOPHONE

“Outstanding” 
KULTURRADIO, RBB (RUNDFUNK BERLIN-BRANDENBURG)

“Uncommonly pure … utterly luminous … a masterful execution of this beautiful music.” 
CORPUS CHRISTI WATERSHED

“The finest recording of Byrd’s Ave verum corpus, the attention to detail combined 
with the intensity of the interpretation is quite wonderful … simply outstanding.” 

RICHARD TURBET, Byrd Scholar and Author

Presenting music from the English Tudor era, including motets by composers such 
asWilliam Byrd and Thomas Tallis, as well as the magnificent ‘Missa Euge bone’ 

by Christopher Tye, the Schola Cantorum, directed by Charles Cole, 
releases its debut major label recording with ‘Sacred Treasures of England’.

Available at Amazon and iTunes.

HAEC DIES (JOHN SHEPPARD) º MISSA EUGE BONE (CHRISTOPHER TYE) º AVE MARIA (ROBERT PARSONS)
SALVATOR MUNDI (I), O NATA LUX (THOMAS TALLIS) º AVE VERUM CORPUS, ASCENDIT DEUS (PETER PHILIPS)

AVE VERUM CORPUS, HAEC DIES, CIVITAS SANCTI TUI (WILLIAM BYRD)
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